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ART PROFILES

et e kmow exciting new miest from srownd the werld,
immerviewed by our wrivers!



WHAT IF INSTAGRAM HAD
ALWAYS EXISTED?:

A ProrFrig onN ARTisT LAURENCE DE VALNY

BEY ICE GOETIMAMNN

STATEMENT . i e 05t s, 5 bt

om the lifz and work of some mejor artists throwgh Oetional Instagram posiz fom the past. 1
approprizte @ fameous artwaork, that I recreste wsing scrylics, amd I combine it with imamned
dialogues between the artists and their frends, afl historically sccurste ond bazed on my recesrch.

My gpoals are to chare about the personal stories bekind the artwaorks, the conmections bebreen
these grticts sither through time or becouse they were contemporaries, and to make =y viewers
comsider these iconic artworks with o renewed imterest by replacing them in the context of their

creation.
Arr Aursary ir @ rongegem

The POST zeries alzo takes place im a reflection showt the importanoe of socisl media for artists
nowadays, the fect that art is more often seen through 2 screen tham i redl life and the relatvty

of fame ot one moment in tise.
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B I 0 & Lawrence de ¥almy iz French born and lives in Philadelphia, US4 Her earlier
works are paimtings im the style of contemporay realizm with the imfleence of Janet Fizh. She
started to work on the relationzhkap between ot hiztory and social media in late 2016 and was
wwarded an Artist Residency in 2017 by the ESKFF at Mans Comtemporary, W] (LSA) for her
project.
She gquickly got noticed by art professionals and got gallery reprezentation ot the end of her
residency : since then her work has been displayed in solo snd growp shows imternatiomslly
imncluding the Barnes Foundsation in Philsdelphia and the Muoseem of Urban and Comtesporary
Art (MITCA) in Munich, chawing slongzide Andy Warhal.

She was the guest artist for the opeming in New York of Museum Week 2019 ot the oocazion of
ker solo show at Michels Mariaud Gallery.

Her work can be found in private collections sech as Hubert Burda Collection, Abrishamchi
Family Collection, Vinik Family and Eileen Kaminzky Foundation.




That iz the question that artist Lowrence de Valmy strives to answer throegh ber painting series
emtitled BOST, 2 project that she started ot the end of 2016 through which she imsgines what it

wonzld he like if Femeus artizts from history wzed Instsgrem to promote their srtwork as well =
to commect with other notable artist fiends and colleamaes.

As Laurence explains, “The base of my work is to share stories. I also realized that 2 lot of
pecpls who might enjoy art, don't necesmrily know a lot about it. Bat, when you tell them
stories, they wsually emjoy it [snd want] to leam more [about them]. ™
Through ker POST series, Lagrence cyeates small to large-scale printings im the siyle of an
zrctual Instagram post. Each work includes the ortizt’s Instagram hamdle, the Instagram imame,
the date of the post, the captions and comments — which the artizt refers to as “dislogs™ - and
the “Eke™ symbol.
Since completing her artist residency in 2017, Lauremnce bas expanded her POST series to
include other versions entitled Doz, Trios as well 25 mother series, HER & HIStory which
explares the working relationzhip hetwesn kistoric male and femzle artsts.

Currently, Lautence iz represemted by Arsrt Gallery snd Michele Marimed Gallery In Mew York,
¥shn gallery in London and Range of 47ts in Honfleur, France — all of whom discovered ber
waork via Instagrem, online 2z well 2= through the art fir drouit. Her collsctors are based in
the United States, Europe and A=ia. She slzo Tuns an acclsimed blog, The Curous Frenchy, a
wehsite that che started in 2016, dedicated to sharing stodes and isterviews Fom srtists and

entrepreneurs of today.
Lsurence describes her process as “furly tradifional,™ wsing acrylic 25 ber predominamt
medium.
First, she will begin het process by sourcing am image that che desizes to work with from either
books or online research. Second, she will tape 2 printed version of thiz image onto her canvas,
so that she can copy this work as acourately as possible. Third, she will mse, 2z Lasrence zays,
“a specisl paper™ to transfer ber “dialog:™ omto her camvaz, applying o layer of “varnizh™ for a
“glossy Anizsh.”

With each Bmizhed painting, she will include 3 “certifcate of authenticity,” ar, as she refers
to it, “#ztory. bebind. the are.” containing 2 more detailed anecdote on that specific artist or

artwork. These summaries can also be found on ber website: lourencedevalmy. com.

It iz tmportant to aote that she does not mezely copy theze Emous ariists and otworks. Rather,

Lasrence explains that she “spprogristes” such pieces, attempiing to comey o new “message"
framed im & literal {and Ggurative} social mediz context

=1
Craxi! Magazinae



She zlzo makes the point that this sct of “copying™ reflectz 2 long-sanding srtistc tedition -
Smilar to the Acadimie des Beaux Arts — where an artist would lesrm bow to paint by studying
ameother artist’s work. Lamrence adomits that, “between [the sges of] 15 mmd 22,7 she wonald
often visit maseums to wnderstand how to work im oil, watercolor and acrylic mediums.

“It's part of my challenge to reproduce o mediam like pastel for Degas with acrylics ox
[Pollock's] spomtanecus drpping through mon-spontaneous brushstrokes,” she zays.

Although she sppropristes onother artizt"s work, Laurence personslives exch of her printings:

through her own recrestions.

joanmitchell
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joanmitchell ‘' ® so wonderful and moving. | like them alone
or painted by #VanGogh. It's a #yellowpainting. There is #hope Ja
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“Art iz 3 comtimeum Artists nowedays do what they do becamse artists before them came and

created other things. Se, we could ot heve gone fom The Bust of Mefertiti [by 14th century

soulptor, Thetmoze] to Campbell”s Soup Cans [by Andy Warkiol]. Thers were many steps in
between and thet's what @y work iz gbout.” che erplains.

Laurence’s focus on art history has allowed her to gein eniry intoe tyis antistic comtinuum,
stirecting the sttention fom Tiphzine-Ammabelle Besnard, s FhD candidste who teaches an At
History course at the Aix-Marzeille Universitc in Framce.

“I'm happy to thare thet my work will be included in am art kistory clacs [at] a Fremch
Univerzity. [ =till cam't believe it!™ che erclaims.

When it comes to writing ker “dizlogsz,” every word (and emoji) is imtegral to the painting’s
siory.

As che notes, “The other challenge that I like iz [thet] 1 kave to sum up [on artist’s entire life
amd story] in two lines. Every word [and] every emaoii is there for o reason.™

Lawrence prefers to write positive rather than negative “dialogs™ in ber work. However, che
also pdmrits that she will write negative captions mnd comments im order to emphaszize o specific
critic or piece of criticism from history.

“Sometimes I'll write negative comments, becamse it reflects @ critic of the time. It's part of =y
goal to show the relativity of ame and opinions ot [this historics] junctere]. What seems true at
one paint. might be seen differenty later cn,™ she says.

For exzmple, atthowgh the srtiztic collaborytion between Andy Warkol and Jean-Mickel
Basguiat in the 1980"s “was not well reviewsd.™ by critics at the time, 25 Laurence explains,
theze comments had Brde impact on the artizsts” cngeing fiendship and fufure careers.

Interestingly, through her seriez HER & HIStory, Laurence alzo explores this mmetually-
beneficial artistic relationship, using notable artist pairs such as Berthe Marizot and Edouard
Manet, Mary Caszatt and Edgar Thegas, Lee Krazner and Jackzon Pollock to lhustrate this
specific pattern.

“Reading about ort, I aoticed that many women [throeghout kistory] were leftin the dark. 1
winted to chow that for 2 long time, [male articts heve] been presented as the mestor [but 2z we
look more precisely into their work], we realire that it [has always beenl 2 two-way relstionkip

and [that] they would infleence each other equally,”™ she notes.

At prezemt, Lautence operates her own Instagram (@ lhurencedevalmy which now kas o Brde
aver LMD followers.

Although she does not actively zell her work viz Instagram, Laurence credits both Instagram
and Facebook with helping to build her imitial artishic eommusity.

Oraads! Magazina



“Beefore socis] media existed, it was barder to [conmect with] other people [in the srtworld].
To create your community, it was much [more] local. Thanks to social media, 1 [was shle to
connect] through [Instagrem] [and] Facebook with srtists whose work [ emjoyed,”™ she zays.

Instagram glzo plays an important Tole in showeasing the authenticity behind Laurence s work
and overall process.
A< she motes, °1 started to show behind the [scemes] images [of my work] [through stores mmd
postz] so [that] people [oould] realize that [my work] iz hand-painted ™

Diespite referring to Instagram as a “fke partial reslity,™ Laurence recognizes the pletform”™s
wtility as well z= its ability to appeal to humans® innate desires for communicetion and
ConmeCction.

“People are mot isolzted heman beings bving on an island. AT artists are connected,, sither
becomse [they are] contemporaries who know each other ox [beciuse] they ve been inflaenced
by ome another throwghfout] [tme].” she remarks.

In addition, duwe to the rapid pace at which some artists have been ohie to schisve suocess
through Instagram, Laurence comments cn the way in whach thiz pletform hes allowed artists to
redefine their own personal goals amd versions of succezs in this digital landscape.

A< Lourence says, ~It's not Instagram that will meke you frmows. Not everyone hes to be
in a gallery to suoceed 25 @n artist. It depends on what you want to ackieve and comvey az 2
mezzge.

Thisz way of thinking serves oz mm explanation behind Laurence’s more treditional process,
which encoursges sudiences to medtate on her work rather tham to consume it all ot cnce at 2
mapid pace.

“We tend to consume art very quickly mnd in @ fast paced environmest [through Instegram].

I wanted to imvite the viewer to take a chort paese. Thiz is elzo 2 reason that I work in such a
traditional way. I paint art o that can become o lomg-lasting object. rather than merely an imompe
that cam be seen onscreen for only 2 few seconds,™ she explains.

If you would like to see Laurence’s paintings in the near fufure, che plans to exhibit ber work
with ¥ahm Callery st SO0OPE Art Show at this year's Art RBasel Miami Beach in Diecember. 1f you
are in e area and have 2 chance to visit, defmately check out her work!

In the more long-term fisture, she is dlso excited to aamounce that ket works have been recently
selected to gppear in 2 mew HBEOQ zeTies, starring @ st of A-list sciors, set to come out ext pear.
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